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Rob Wasserman, lefl, was the driving force on bass, while Bob Welk's gullar provided a releasa from the tension.
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Cantinued [rom F1

Me to the River”), Gratelul Dead songs ("Vielm or the
Crime”) and particularly Welr's solo material ("Joseph-
ine,” “Shade of Grey,” “1 Want to Fly Away,” “Heaven
Help the Fool™). Wasserman, who with his albuma “Sala.”
“Paeta” and the upcomipg “Tries™ has lsunched a
eampaign 1o make the bass 3 fead Insirument, was the
driving lorce on most of the numbers, Using 8 Tuturistie
pix-siring Clevinger electric uprighl on most songs,
Wasserman oltacked hin instrument The way an inguisiion
works on @ pritoner. Allernately plucking and pounding
ihe sirings and somelimes sawing al them with a bow
Wasserman persuatded hin bass o respond with & nervous,
cdgy iniensily

Weir's elegamt rhythm gular provided 8 welcome
release from the tension, bul hiz rather dimensionless
singing 4id litle to expand on the lextures of the bass amvi
guitar. The erowd, however, applaaded wildly every Hms
hie broke into a falsctio croon

Wasserman eased off from hia harsh, booming eleciriz

bass sttack when he picked up an acoustie uprighl bas fo

an interivde of pop standards early in the sob. Trurlng tha { perhapa mosi like Mitchell because fihe I_-l__lli_r fa one r!i-'
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fodrr-spng segmend, which wea highlighled by & seamless
segue from “Elemily” inlo “Fever,” Wasserman conlenl -
cd himsell with jarzy solos

Toward the end of the evening, aller anolher =solo
sepmenl by Wasserman, Welr ook & more asseriive role
on hiz guilar, switching hix acoustlc instrument for an
electrde and playing lead on "Viethm or the Crime™ and
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{ Fm- their iwo-song encore, Weir and Wasserman were

joined by opening act Susan James James' sweel
harmonies with Welr on the chorus to “Spoonful” added an
gdditional dimension (o (he stark Welr/Wasserman sound.
In her 45-minule opening set, James showed thal she is
already a master al explocing (he emotionnl and sonic
possihilitles of the minimalist format of voice and scoustic
guitar. James used the impressive range of her irnined
volck w8 well as the knowledge of ethnic music she
scquired as an clhnomusicology major st UCLA to create
an entire world of Inmovalive sounds snd moods. She drew
gn ovallon from the crowd for her Impressiomistic
instrumental deplction of a New Mexjco thundersiorm.
James” long blond hair and folk-based songs have
caused her 1o be compared 1o Jonl Mitehell The inventive-
ness of her elght-seng ret, however, showed thal James in
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